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n the musical legacy of the outstanding 20th century composer Alfred Schnittke (1934-

1998) the writing of the Requiem became one of the most important landmarks. Com-

pleted in 1975, the Requiem manifests the composer’s stylistic breakthrough, his
arrival towards polystylistics - the style of composition in which traits of different stylistic
time periods are combined and mixed fancifully. The main impulse towards its composition
became the death of the composer's mother. Schnittke received the urge to write a com-
position in her memory, though at first the composer's thoughts were directed towards
writing funereal instrumental music, which would supplement his Piano Quintet. At the
same time, the composer was commissioned bythe Mossovet Theater to write incidental
music for a theatrical production of Schiller's “Don Carlos.” The producer, Evgeny Zavadsky
decided to highlight the stage action with the performance of an “unseen mass for the
dead.” Thus, destiny pushed the composer to make the choice in favor of a vocal Requiem.
The gloomy color of the work, permeated by a perturbed atmosphere of anticipation of a
catastrophe, coincided with Schnittke’s personal mood and defined the conception of the
composition.

It must be noted that the 20th century brought in new meanings into the traditional
sacred genres: composers have interpretated freely the structure of the cycle, put to-
gether the texts in an original way, and sometimes even turning to secular poetry.
Schnittke’s Requiem does not present an exception to this. According to the church
canon, the mass for the dead is based on two cornerstone postulates - “eternal rest”
(Requiem aeternam) and “eternal light (Lux perpetua), endowing the human being
with hope for salvation after the Last Judgment and at life after mortal life. The com-
poser placed the semantic accents in an original manner, omitting stanzas (from the
Introit) and entire movements (Lux aeterna, Libera me) dealing with the ideas of “eter-
nal light.” All with the more force the latter asserts itself, following the apocalyptic pic-
tures of the section of “Dies irae” (The Day of Wrath), in the culmination section of the
13th movement, “Credo” (The Creed). As it is well known, according to the church
canon, this text does not form a part of the service for the dead, butSchnitke felt it ex-
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tremely important to assert the Christian postulate of the “faith in one God,” in His
Trinitarian essence, “in the Lord Jesus Christ, God from God, Light from Light...” (Deum
de Deo, lumen de lumine).

The Credo is constructed according to the principle of a dynamic wave - this device is
used by the composer several times in this work.

Gradually the texture becomes thicker, the dynamic rises from a piano to a grandiose
fortissimo, and the listeners are literally covered by an avalanche of sounds: the chorus’
dynamic chanting is supported by theentire orchestra, uncluding a tutti sound of the organ
and the entire percussion section. When it arrives at the highest peak of tension, the move-
ment literally breaks off in order to emerge us the static music from the first movement,
floating as if outside of time and space (the Introit “Requiem aeternam”). This way, the
cycle forms a complete circle, which leads to the association with the verse from Alexander
Blok’s poetry: “When you die - you start again at the beginning, and everything repeats
as in olden times...”. At the same time, Schnittke also reconsiders Bulgakov’s famous
antithesis “light and calm,” passing the wight of his metaphysical contemplations on the
category of “eternity.”

The gloomy, “inquisitorial” imagery of the Requiem blends with the composer’s
“Mephistophelean” works: the First Symphony, the Cantata “The Story of Doctor Johann
Faust” (later revised into an opera) and the First Concerto Grosso... The closeness of the
compositions of this vein is also highlighted by the set of instruments incorporated in the
Requiem: two electric guitars, trumpet, trombone, celesta, piano, organ, and a large group
of percussion instruments, which creates all sorts of “theatrical” effects (bells, as a church
symbol, the flxatone, with its menacing call, etc.). the composer completely excludes the
string section, most likely, following the ideas of Igor Stravinsky, who did likewise in “Les
Noces” and “Symphony of Psalms,” claiming that the string instruments have an exces-
sively “warm” and “human” timbre to suit his purposes.

Notwithstanding the string emotional impact it arouses on the listeners, the Requiem
is performed much more seldom than Schnittke’s other choral compositions. The first and,
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for a long time, the only performer of this work was Vlery Polyansky, who in 1997 recorded
the Requiem with the State Cappella of Russia; the second recording of the work was made
already in the 21st century by Gennady Dmitryak with the A. Yurlov Cappella. Both of these
musicians possess to an equal degree the abilities of choral and orchestral conducting.
And herein lies the answer to the question, why the Requiem “submits” to the artistry of
only a small number of musicians. The part of the chorus is so self-sufficient - complex in
its harmonies and abundant with various types of contrapuntal writing and vocal intonating
(from cantus planus to chanting) - that it requires not onlythe highest mastery and pos-
session of the secrets of guiding a chorus,but also a musical universality, which makes it
possible to direct simultaneously a chorus and an orchestra.

It follows naturally, that the new recording of Schnittke’s Requiem was made by THE
CHAMBER CHOIR OF THE MOSCOW CONSERVATORY , in particular. This group of young
musicians was disciplined by its founder, professor Boris Tevlin (1931-2012) to perform
ultra-contemporary music. In the brilliant history of the choral ensemble, a separate in-
triguing page is connected with the music Schnittke. His music was performed in Min-
neapolis, USA, where the Chamber Choiir presented Russian choral music at the Sixth
World Choral Music Fourth (2000) and at the Fourth International Music Festival in Use-
dom, Germany (2002). Upon the invitation of conductor Vladimir Yurovsky, the Conser-
vatory Choir took part twice in the performance of the opera “The History of Doctor Johann
Faust” - in London, at the festival “Between Two Worlds” in November 2009, and at the
Tchaikovsky Concert Hall in December 2009. The Fifth Autumn Choral Festival, which took
place in October 2009, was devoted to the composer’s 75th anniversary and was titled
“Schnittke and his Contemporaries.”

In 2002 the Choir under the direction of Boris Tevlin recorded Schnittke’s Choral
Concerto to the Texts of Grigoriy Narekatsi and Three Sacred Choral Pieces. Presently,
the discography has been supplemented by the Requiem; moreover, the recording on
the compact disc bears witness to a “live” performance, which took place on Septem-
ber 17, 2003 at the Small Hall of the Conservatory. This recording not only makes it
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possible to convey the inimitable energy and emotional tension, which arise particu-
larly during a live performance, upon direct contact with the audience, but one can
evaluate in full the inspiration and high quality of manifestation of the composer’s will,
as demonstrated by the musicians of the “Studio for New Music” ensemble and the
Moscow Conservatory under the direction of its present artistic director, conductor,
Alexander Solovyev.

Evgenia Krivitskaya

THE CHAMBER CHOIR OF THE MOSCOW CONSERVATORY

“THE CHAMBER CHOIR OF THE MOSCOW CONSERVATORY, founded by professor Boris Tevlin,
corresponds in full measure to all the highest criteria of evaluation of musical mastery”.
Alexander Sokolov

HE CHAMBER CHOIR OF THE MOSCOW CONSERVATORY was created upon the ini-

tiative of Professor Alexander Sergeyevich Sokolov in December 1994 by the out-

standing choral conductor of modern times - People’s Artist of Russia, Professor
Boris Grigoryevich Tevlin (1931-2012), who permanently headed the choral ensemble
until the end of his days. The Choir is a winner of the Grand Prix and a recipient of two
gold medals of the International Competition of Choruses of Riva del Garda (ltaly, 1998);
a winner of the First Prize and a recipient of a Gold Medal from the First International
Brahms Choral Competition in Wernigerod (Germany, 1999); a winner of the First Choral
Olympics in Linz (Austria, 2000) and a winner of the Grand Prix at the 22nd “Chainuwka”
International Competition for Orthodox Christian Church Music (Poland, 2003). In 2002
the Chamber Choir was the only Russian choir to represent Russian choral music at the
6th World Forum of Choral Music in Minneapolis (USA). In 2008 the recording of Rodion
Shchedrin’s Russian choral opera “Boyarynya Morozova” performed by the Chamber Choir
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under the direction of Boris Tevlin was awarded the prestigious prize of “Ekho-klassik
2008” in the category of “Thje Best Operatic Performance,” following the nomination of
“29th and 21st Century Opera.”

The Chamber Choir participated in the festivals: “Gidon Kremer in Lockenhaus,” “Sofia
Gubaidulina in Zurich,” “Fabbrica del canto”, “Mittelfest”, “The 9th Musical Festival in Use-
dom”, “The Festival of Russian Culture in Japan,” “2-eme Biennale d’art vocal”, “The Music
of Piotr Tchaikovsky” (London), “The Voices of Orthodox Christian Russia” (Italy, Moldova,
Greece), “The December Evenings of Svyatoslav Richter,” “Valery Gergiev's Easter Festi-
vals,” “In Memory of Alfred Schnittke,” “Moscow Autumn,” “Rodion Shchedrin: a Self-Por-
trait,” “Homage to Oleg Kagan,” “The Grand Festival of the Russian National Orchestra
under the direction of Mikhail Pletnyov,” “The First International Choral Festival in Beijing,”
and many others.

The Chamber Choir has toured in Russia, Austria, Germany, ltaly, Latvia, China,
Moldova, Poland, USA, Ukraine, France, Switzerland and Japan.

The chief artistic focus of the Chamber Choir is performance of works by contemporary
composers from Russia and other countries.

The Chamber Choir has performed under the direction of outstanding conductors, in-
cluding Valery Gergiev, Mikhail Pletnyov, Gennady Rozhdestvensky, Vladimir Fedoseyey,
Yuri Bashmet, Vladimir Minin, Yuri Simonov, Saulus Sondeckis, Julius Franz, Eric Ericson
and others.

In 2010 a festival “In Honor of the 15th Anniversary of THE CHAMBER CHOIR OF THE
MOSCOW CONSERVATORY ” took place.

Since August 2012, the artistic director of THE CHAMBER CHOIR OF THE MOSCOW
CONSERVATORY has been the closest colleague of Professor Boris Tevlin, Associate Pro-
fessor, Alexander Solovyev.

The chief choirmasters of the Chamber Choir are Alexei Vyaznikov, Maria Chelmakina
and Taras Yasenkov.

STUDIO FOR NEW MUSIC
Ensemble-in-residence at the Moscow Tchaikovsky Conservatory

he Studio for New Music (SNM) is the leading contemporary music group in Russia.

The ensemble was founded by composer Vladimir Tarnopolsky and conductor Igor

Dronov in 1993. Their first concert was given in France with Mstislav Rostropovich as
conductor. Every year the ensemble performs about 60 programs in Moscow and throughout
the country, and is a frequent guest in many Western contemporary music festivals. SNM
has performed at such major venues as Berlin Philharmonie, Paradiso Amsterdam, Konz-
erthaus Berlin, Jacqueline du Pre Concert Hall Oxford, Deutschlandfunk Koeln, Cite de la
Musique Paris, Schoenberg Center Vienna, and Festispielhaus Hellerau Dresden among oth-
ers. They have conducted a variety of workshops at the universities of Oxford, Harvard and
Boston to name a few. SNM has been the first and so far the only Russian group which was
invited as ensemble-in-residence at the Darmstadt International Courses for New Music.

ALEXANDER SOLOVYEV
(born 1978, Moscow)

lexander Solovyev graduated with honors from the Gnessins’ State Music College

(as a student of Associate Professor Vladimir Lyubarsky), the Moscow Tchaikovsky

Conservatory (as a student of Professor Stanislav Kalinin) and the Moscow Conser-
vatory’s post-graduate program (as a student of Professor Boris Tevlin).

He participated in the master-classes, “Conductors-Choirmasters of Russia: Russian
Choral Singing” (1998, 2000), as well as the master-classes of Professor Kuno Arenga
(Estonia) (1997) and Professor Eric Ericson (Sweden) (2001).

From 1997 to 2012 Alexander Solovyev performed with the celebrated Moscow Con-
servatory Chamber Choir under the direction of Professor Boris Tevlin.
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In 1998 he was invited as an artist from a vocal group to the “Lenkom” Theater (whose
artistic director was Mark Zakharov); presently he is a conductor at the theater.

Since 2005 Alexander Solovyev has been the musical director and conductor of the
Russian premiere production of Isseya Tsukamoto’s opera “O-Natsu” at the festival “The
Soul of Japan” (directed by Associate Professor Margarita Karatygina).

Since 2007 he has been the choirmaster and director of the master-class “National
Youth Choir of Russian Conservatories.”

From 2008 to 2012 he was the choirmaster and assistant to the artistic director of
the Alexander Sveshnikov Academic Russian Choir under the direction of Boris Tevlin.

In 2008 Alexander Solovyev founded the Concert Choir at the Moscow Pedagogical
State University.

Since 2009 he has been a member of juries of international choral competitions in
Germany, China, Austria and USA. Since 2012 he has been the official representative of
Russia at the “World Choral Encounters” Council of the “Interculture” International Asso-
ciation (Dr. Gunther Teach, president).

In 2007 he was awarded the title of Laureate of the Mikhail Lomonosov Prize and in
2010 - the jubilee medal “20th Anniversary of the International Union of Musical Ac-
tivists.”

The conductor’s artistic interests are chiefly focused on the music of his contempo-
raries. The masters of the Russian compositional school and the young composers gladly
entrust their scores to Alexander Solovyev. As a conductor, he toured in Greece, Israel,
Moldova, Latvia, USA, Taiwan and Japan.

Since 2013 he has been the initiator and the artistic director of the First International
Open Festival for the Arts “Dedicated to Victory Day...,” as well as the “9th Boris Tevlin
International Autumn Choral Festival.”

In 2013 Alexander Solovyev was awarded a Meritous Award from the Ministry of Culture
of the Russian Federation for his great contribution to the development of culture.
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TBOPYECTBE BbIAAKOWEroCsa POCCUICKOro Komnoautopa XX Beka Anbdpesa

LWHuTKe (1934 - 1998) co3naHue PekBuema CTano 0AHOM M3 BaKHEMILMX BEX.

OKOHYeHHbIM B 1975 rogy, PeKBMEM 3HaMEHYEeT CTUIMCTUYECKUIA NEPENoM, Npu-
X0[, KOMNO3WUTOPa K MOJWUCTUANUCTUKE - MaHepe NUCbMa, rae NPUYyAIMBO CMELIN-
BAKTCA 3HAKU PasHbIX 3MOX. MMNyN1bCOM K €ro COYMHEHMWIO CTana CMEpPTb MaTepu.
lMosiBUNOCH KenaHue Hanucatb NPOM3BEAEHWE ee NaMATH, HO MOHaYany MbICAN KOM-
NO31TOPA LWIN B HaNpaBieHUU TpayPHOM MHCTPYMEHTANbHOM My3blKKM, KOTOPas Obl BEH-
yana ®opTenuaHHbIi KBUHTET. [apannenbHo nocTynun 3aka3 0T TeaTpa MMEHM
MoccoBeTa Ha My3bIKy K cnekTakito no gpame Lunnnepa «oH Kapnoc». Pexwuccep Es-
reHuin 3aBafCKuii Pelwmna OTTEHUTb CLEHUYECKOE AEeNCTBME 3BYYaHWUEM «HEBUAUMOM
3aynoKoHowM Mecchbi». Tak cyab6a NOATONKHYNA KOMNO3WUTOPA CAeNaTb BbI6OP B N0O/b3y
BOKaJIbHOr0 pekBuemMa. CyMpayHblii KONOPUT NbeChI, FAe LapuT TPeBOXHas atmocdepa
npeayyBCTBUS KatacTpodbl, COBNaN C IMYHbIM HacTpoeHuem LLUIHUTKe 1 onpeaennn KoH-
LEenuui COYUHEHMUS.

OTmMeTHM, 4T0 XX BEK BHEC HOBbIE CMbIC/IbI B TPAAULIMOHHbIE AYXOBHbIE KaHPbI: KOM-
NO3MTOPbI CMEI0 06PALLAOTCA CO CTPYKTYPOM LIMKIA, N0-CBOEMY KOMIOHYIOT TEKCTHI, 8
TO 1 BOBCe GepyT M0331t0 CBETCKWX aBTOPOB. He nckiouenne - Peksuem LHuTKe. Mo
KaHOHY BCS 3ayMOKOMHas Mecca 3UKAETCA Ha BYX KpaeyroyibHbIX MOCTy/laTax — «<BEYHOr0
nokosi» (Requiem aeternam) n «BeyHoro ceeta» (Lux perpetua), ocTaBisis YEIOBEKY Ha-
Jexay Ha cnaceHue nocne CTpallHOro cyAa W Ha ¥u3Hb nocne xu3Hu. Komnosutop no-
CBOEMY paccTaB/seT aKLeHTbl, n3biMas cTpodbl (M3 UHTpouTa) 1 Lenble Yactu (Lux
aeterna, Libera me), kacatoumecsi uaen «Be4yHoro ceetar. C 7em 60sblie CUI0N OHa
3aABAET 0 cebe Noce anoKanuncMYecKUx KapTuH pasaena «JeHb rHeBa» (Dies irae) B
KyNbMUHaLMOHHOM YacTh «Bepyto» (N213, Credo). Kak M3BECTHO 3TOT TEKCT NO puUTyany
HEe BXOAMT B 3ayMOKOMHY0 CayiK6y, HO LLUIHMTKe Ype3BblYalHO BaXHO ObINO YTBEPAUTL
XPUCTMAHCKMI NOCTyNaT «BEPbl B €4MHOr0 bora», B ero TpOMYHYH0 CYLLHOCTb, «B [ocnoaa
Mucyca Xpucra, bora ot bora, CseTta ot CBeta...» (Deum de Deo, lumen de lumine).
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Credo BbICTPOEHA N0 NPUHLMMY AMHAMUYECKOW BOSHbI — 3TOT NPUEM KOMMO3WUTOP
He pa3 UCMoJb3yeT B COYMHEHMHU. [TOCTENEHHO YNNOTHAETCS GaKTypa, AMHaMUKa pac-
TET OT NMAHO K rpaHAMO3HOMY GOPTUCCMMO, U BOT Ha ChyliaTenen 6ykBanbHO 06pY-
WWMBAETCA NaBMHA 3BYKOB: MOLWHOE CKaHAWPOBaHWE Xopa NOAAEpKaHo BCEM
aHcambnem, BKNKoYas TyTTW OpraHa 1 BCen yaapHow rpynnbl. [JoiAs 40 BbICIWEN TOYKN
HanpsKeHus, YacTb GyKBaNbHO 06PLIBAETCS, YTOOLI BHOBb MOrPY3UTh HAC B CTATUY-
HYI0, TEKYLLYIO C/IOBHO BHE BPEMEHM 1 NPOCTPAHCTBA My3blKy nepBow Yactn (UHTpout
«Requiem aeternam»). TaK «3aK0/bLOBLIBAETCS» LMK, B CBA3W C YEM BCNOMUHAETCA
6/I0KOBCKas CTPOYKa: «YMpelb - HayHelb ONATb CHavyana, ¥ NOBTOPUTLCA BCE KaK
BCTapb...» B 10 e Bpems LLIHNTKe nepeocMbICIMBAET M 3HAMEHUTYIO 6YIraKOBCKYHO
aHTUTE3Y: «CBET M MOKOW», NEPEHOCA TAKECTb METaPU3NYECKUX PA3MbILLIEHUN HA Ka-
TErOpUI0 «BEYHOCTb.

MpayHbIn, «<UHKBU3UTOPCKMIA» 06Pa3HbIV CTPOM PeKBrEMa BMUCLIBAETCS B «MedH-
ctodenbckue» onycol: Mepayto cumdoHmio, Kautaty «Mctopusi foktopa MoranHa ®ay-
cTa» (no3gHee nepepaboTaHHyio B onepy), Mepsbit Concerto grosso... bansocts K
COYUHEHMAM 3TOM IMHUW NOAYEPKUBAET U MHCTPYMEHTAJIbHBIA cOCTaB PekBuema: ase
3/IeKTpoOruTapsbl, Tpyoa, TPOMOOH, YenecTta, posiib, OpraH, 60/blias rpynna yaapHbIX UH-
CTPYMEHTOB, CO3AatoLLasi BCAYECKUE «TeaTpasibHble» 3G dEKTHI (KOI0KO0Ma, KaK LepKoB-
Hblii CUMBOJI, CTPALIHOBATO «3aBblBaKOLLMIA» GAEKCATOH M Ap.). KOMNO3UTOP NOAHOCTbLIO
UCKIKOYAET CTPYHHbIE, Cieays, BEPOATHO, naesm Urops CTpaBMHCKOro, KOTOPbIM no-
[06HbIM 06pa3oM noctynun B «CBagedke», B «CUMAOHUM NCanMOB», FOBOPS, 4TO CTPYH-
Hbl€ UMEKT CIULIKOM «TEMbii», «<4€N0BEYHbIN» TEMOP.

HecmoTps Ha cubHelLee 3MOLMOHaNbHOe BO3AeNCTBME, OKa3biBAEMOE Ha CAylla-
Tenen, PekBMeM ropaszo pexe UCMNONHAETCS, YeM pyrue XopoBble NPOM3BeAEHUs
LLIHnTKe. MepBbIM 1 A0TOE BPEMS €AMHCTBEHHBIM MHTEPNPETAaTOPOM 6bin Banepwuii Mo-
NAHCKWIA, 3anucaBLlunii PekBuem ¢ Mockanennon Poccumn (1997); yie B XXI BeKe BTOpyi0
3anuch ocywecteun FeHHaauin Amutpsk ¢ Kanennon umenu A. tOpnosa. 06a aTux my-
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3blKaHTa B PaBHOW CTeNeHM BNaAetoT NPodeccusMm Kak XopoBoro, Tak 1 CUMBOHMYe-
CKOrO AMPUKMPOBaHMS. W B 3TOM KPOETCA raBHbIi OTBET, No4eMy PeKBUEM «noAYM-
HAETCA» NUWb U36paHHbIM. [lapTha xopa HacTONbKO CaMOAOCTaTOYHA - C0XHa B
rapMOHUYECKOM NnaHe, 6orata pasHbiMK Npremamu noaMGOHUYECKOro nucbma, Bo-
KaNbHOr0 MHTOHMPOBaHMA (0T cantus planus A0 CKaHAMPOBaHMS), - YTO TyT TpebyeTcs
KaK BblCOYalllee MacTePCTBO W BNafileH1e CeKpeTaMu ynpaBaeH!s XOpOM, TaK U My3bl-
KaHTCKas YHUBEPCANbHOCTb, NO3BOAAOLWAS NOAYUHUTL CE6E 06LWMIA aHCaMObb.

3aKoHOMepHO, YTO HoBas 3anuch PekBuema LUHKUTKe caenaHa MMeHHO KamepHbIM
xopoM MOCKOBCKOM KOHCEPBATOPUU. ITOT MOOAEKHBIA KOEKTUB OblN «3aTOYEH» €ro
ocHoBartenem, npodeccopom bopucom TesamubiM (1931-2012) Ha MCNOAHEHWE YybTPa-
COBPEMEHHOMN My3bIKW. B 6iecTsiliei MCTOpUK KONEKTUBA OTAeIbHas MHTepecHas cTpa-
HULa cBsi3aHa ¢ TBopyecTBoM LUHKUTKe. Ero My3bika 3By4ana B MunHeanonuce (CLUA),
rae KamepHbIi Xop npeacTaBsi 0Te4eCTBEHHOE XOPOBOE MCKYCCTBO Ha VI BcemupHom
dopyme xopoBoii My3blku (2000), Ha YeTBepTOM Y3€40MCKOM MEKAYHAPOAHOM GecTu-
Bane (2002). Mo npurnaweHnio ampuxepa Bnagummpa KOpoBCKOro KOHCepBaTOPLb!
[BaXbl NPUHUMANKN yyactue B UCMONHEHUU dparMeHToB onepsl «McTopus AoKTopa
WoraHHa ®aycTa» - B JloHaoHe, Ha dectnBane «Mexay AByx MMPOB» (Hosi6pb, 2009) 1 B
KoHuepTHoM 3ane nmenn YaikoBckoro (aekabpb, 2009). 75-netvio komno3utopa bl
nocasweH V OceHHuii xopoBor dectnBanb (0KTA6pb, 2009), npoweawni Noa 4eBU30M
«lLIH1TKE M ero CoBpeMEHHUKM».

B 2002 roay konnektuB nog ynpaenexuem b. TeBnvHa 3anvcan XopoBOM KOHLEPT
Ha cnoBa I. Hapekauu 1 Tpu gyxoBHbIx xopa LHKUTKe. Tenepb AUCKOrpadus nomnosHu-
nacb PeKBMEMOM, NpUYEM Ha AUCKE 3aneyaTeHO WKUBOE» UCMOHEHUE, COCTOSBLUEECS
17 centa6ps 2013 roga B Masnom 3ane KoHcepBaTopuK. 3Ta 3anN1Chb He TONbKO NO3BO-
NS€T NepefaTb HEMOBTOPUMYK 3HEPTETUKY U 3MOLMOHANbHBIV HaKas, BO3HUKaoWMe
MMEHHO Npu Ny6SIMYHOM UCTONHEHWM, MPU KOHTAKTE C NY6/IMKOM; TYT MOKHO U HY}HO B
MOJHOW MEpe OLEHUTb BAOXHOBEHWUE W BbICOKOE Ka4yeCTBO BOMIOLWEHUS aBTOPCKON
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BOJIW, NPOAEMOHCTPMPOBAHHOE My3blKaHTaMu «CTyAMM HOBOW My3blku» U KamepHoro
xopa MOCKOBCKOW KOHCEPBATOPUM NOJ YNPABEHUEM €r0 HbIHELIHEr0 XyA0KECTBEHHOIO
pyKkoBoauTens, aupuepa Anekcanapa ConoBbEBa.

EBreHusi KpuBumukas

KAMEPHbIWA XOP MOCKOBCKOW KOHCEPBATOPUU

«KamepHeivi xop MOCKOBCKOM KOHCEpBaTOpMM, OCHOBaHHBbIN Mpogeccopom bopucom
TeB/IMHbIM, B MOJIHON MEPE COOTBETCTBYET BCEM BbICLUIMM KDUTEPHSIM OLEHKN MacTepcTBar.
Anekcangp CokonoB

amMepHbIfi xop MOCKOBCKOW KOHCEPBATOPMK OblN CO3AaH N0 MHULMATHBE NPodec-

copa Anekcangpa Cepreesnya CokonoBa B fekabpe 1994 roga Bblgarowwmmcst

XOPOBbLIM AUPUHKEPOM COBPEMEHHOCTH — HAPOAHBIM apTucToM Poccuu, npodec-
copom bopucom NpuropbeBuyem TeBanHbIM (1931-2012), 6eccMeHHO BO3raBAsBLINM
KONNEKTUB A0 NOCNeaHUX AHEN Ku3HU. KonneKkTus - naypeart «Grand Prix» n o6nagatenb
[IBYX 30/10TbIX Mefianei MexayHapoAHOro KOHKypca XopoB B PuBa aenb Mapaa (Mtanus,
1998); naypeart | npemun 1 061aaatens 3010101 Meaanu | MexayHapoaHOro KOHKypca
xopoB uM. bpamca B Bephurepoge (Fepmanus, 1999); nobeautens | BcemmpHow xo-
poBoi Onumnuagyl B Jlnnue (Asctpus, 2000); naypeart «Grand Prix» XXII MexayHapoa-
HOr0 KOHKypCca NpaBoC/iaBHOM LIEPKOBHOM My3bikK «XalHyBKa» (Monbwa, 2003).

B 2002 r. KamepHbIi X0p €AMHCTBEHHbLIM M3 XOPOB Poccumn npeactaBnsn oreve-
CTBEHHOE X0poBOe MCKyccTBO Ha VI BcemupHoM dopyme XOpOBOWM My3blKM B
r. Munneanonuce (CLLA).

B 2008 r. 3an1cb KamepHoro xopa nog ynpasnesvem b. TeBAnHa pyccKoi XopoBoK
onepsl P. LLleapuHa «bosipbia Mopo3oBa» yaocToeHa npectuxHoi npemun «Echo klas-
sik-2008» B kaTeropuu «Jlyywee onepHoe UCMONHEHWE roaa», HoMuHauus «Onepa XX-
XXI BeKan.
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Yyactue B dectuBansx: «fnaoH Kpemep B JlokeHxayse», «Codus 'ybanaynmta B Lito-
puxe», «Fabbrica del canto», «Mittelfest», «IX Y3eaomckuit My3bikanbHblii GecTuBab»,
«PoccuicKow KynbTypbl B AnoHumM», «2 Biennale d’art vocal», «My3bika [1. YalKOBCKOro»
(JlonaoH), «fonoca npaBsocnaBHon Poccuu» (Mtanusa, Mongoga, Ipeuus), «/lekabpbckue
Beyepa CesATocnaBa Puxtepa», «MacxanbHble pectuBanu Banepus lepruesar, «llamsty
Anbdpepa LLUIHKTKe», «MocKoBCKas oceHb», «PoauoH LLleapuH. ABTonoptper», «foces-
weHune Onery KaraHny», «bonblwon dectnans PHO nog ynpasneHnem Muxaunna lnet-
HEBa», «| MexayHapoaHbIi GecTuBanb XOpPOB B [eKUHE» U MHOTWE Ap.

[eorpadus ractponeii xopa: Poccus, Asctpus, l'epmanus, Utanus, Jlateus, Kutan,
MongoBa, Monblwa, CLIA, YkpanHa, ®paruus, Lsenuapus, AnoHus.

[naBHOe TBOpYECKOE HanpaBaeHWe KOMIEKTUBA - UCTIOIHEHUE COYMHEHWI COBPE-
MEHHBIX OTEYECTBEHHBIX M 3apY6EXHbIX KOMNO3UTOPOB.

KamepHblit Xop BbICTynan noj ynpasieHUEM BblAAKWMXCS AUPUKEPOB, CPEAN HUX:
B. l'eprues, M. lnetHéB, . PoxaecTBeHckuii, B. enocees, H0. bawmert, B. MuHuH,
t0. CumoHoB, C. CoHgeuruc, t0. ®paHu, B. OpoBCKUA, 3. IPUKCOH K1 Ap.

B 2010 rogy coctosncs dpectmanb «B yectb 15-n1etus KamepHoro xopa MocKoBCKoOM
KOHCEpBaToOpUm».

C aBrycta 2012 roaa xyaomecTBEHHbIN pyKoBoauTeb KamepHoro xopa MoCKOBCKOM
KOHCepBaToOpuM BAMKanILMI cnoaBUKHUK npodeccopa b.I. TeBMHa - AOLEHT Anek-
caHap ConoBbEB.

XopmencTepbl xopa: Anekcen BasHukos, Mapusa YenmakuHa, Tapac SiceHKoB.

AHcam6b conuctoB «CTYAUS HOBOW MY3bIKW»

TyAus HoBoM My3biku (CHM) — Befywmin aHcambsib COBPEMEHHOW My3blKu B Poc-
cuu. OH 6611 ocHoBaH B 1993 rogy Bnagumupom TapHononsckum 1 Mropem [ipo-
HOBbIM Ha 6a3e crneuvanbHO €034aHHOr0 B MOCKOBCKOW KOHCEpBATOPUM
acnupaHTcKoro knacca «OpKecTp COBpeMEHHOW My3blku». [lepBO€e BbICTYM/IEHWE aH-
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camb/151 COCTOAN0Ch Ha GpEecTMBaEe PYCCKOro MCKYCCTBA BO PpaHLmMmK noj ynpaBieHnem
McTtucnaBa PoctponoBuya. ExerogHo aHcambib MCNOMHAET 0KoA0 60 nporpamm B
MockBe v apyrux ropoaax Poccuu, a TakiKe SBISIETCS YaCTblM FOCTEM MHOTMX 3anafHblX
becTnBane COBPEMEHHOM My3blki. KoHLEepTbl CTyA1M NPOXOANIN B TAKMUX MPECTUKHbIX
3anax kak bepnnHckas dunapmonusi, Konzerthaus, Cite de la Musique v MHOTWX ApYryX.
AHcambnb NpoBOAMA MacTep-Knacchl B yHuBepcutetax Okcpopaa, Mapeapaa, boctoHa,
Cryams cTana nepBbIM M NOKa eMHCTBEHHBIM POCCUIICKMM aHCaMb1eM, NpUraLleHHbIM
Ha MexayHapoAHble Kypcbl HOBOM My3blKW B JapmiuTaare.

AJIEKCAHAP CO/I0BbEB
(poa. 1978, MockBa)

KOHYMN C O0TAnYMeM [ocyaapCTBEHHbIN My3blKabHbIM KONNemK M. THeCHHbIX
(knacc gouenrta B. K. Jlto6apckoro), MOCKOBCKYH rocyAapCTBEHHYIO KOHCEpBa-
Toputo um. . U. Yainkosckoro (knacc npodeccopa C.C. KannHuHa) u Tam e
acnupaHtypy (pykoBoauTtenb npodeccop b.I'. TeBauH). Y4acTBoBan B MacTep-Kiaccax:
«[Inpuxepbl-xopmeiictepbl Poccuu: pycckoe xoposoe nexne» (1998, 2000), npodec-
copa KyHo ApeHra (3cTonusd) (1997), npodeccopa Ipuka IpukcoHa (LLiseums) (2001).

C 1997 no 2012 AnekcaHap ConoBbEB BbICTynan B COCTaBe NpociaBaeHHoro Kamep-
Horo xopa MoCKOBCKOM KoHcepBaTopuu nog ynpasieHuem npodeccopa b.I'. TennHa.

B 1998 - npurnaleH B Ka4eCTBe apTUCTa BOKabHOM rpynnbl B MOCKOBCKMI TeaTp
«JIeHKOM» (XyZOXECTBEHHbIN pyKoBOAMTENb - npodeccop M. A. 3axapoB), HblHE -
OMpukép TeaTtpa.

C 2005 AnekcaHap ConoBbEB - My3blKa/bHbIi PYKOBOAWTENb W AUPUKEP NOCTa-
HOBKM (poccuickoin npembepsbl) onepbl MUcces Liykamoto «O-Haly» B pamkax dectuBans
«[lywa finoHnn» (pykosoauTens - gou. M.U. Kapatbiruua).

C 2007 - xopmeincTep ¥ AMPEKTOP MacTep-Knacca «HalunoHanbHbIA MONOAEKHbIN
XOP POCCUICKNUX KOHCEpPBATOPHIi».
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C 2008 no 2012 - xopmencTep, NOMOLHUK XyLOKECTBEHHOrO pyKoBoauTens ocy-
[lapCTBEHHOr0 aKaZleMMY€eCKOro pyccKoro xopa umeHw A.B. CBelIHUKOBA Mog ynpase-
Huem npodeccopa b.I. TesinHa.

B 2008 A. ConoBbéB 0cHOBaN KoHLEPTHbIN Xop B MOCKOBCKOM Nejarornyeckom
rocyAapCTBEHHOM YHUBEPCHUTETE.

C 2009 - uneH Xiopu MexayHapoAHbIX KOHKYPCOB X0pOB B ['epmaHuu, Knutae, ABcTpun,
CLUA. C 2012 roga odpuumanbHbii npeactasutens Poceun B CoeTe «BCeMMPHBIX XOPOBbIX
BCTpew» MexayHapoaHoi Accoupauuu «MHTepKynbTyp» (Mpe3naeHT - FoHTep Tuy).

B 2007 - yaoctoeH 3BaHus naypeata lpemun umenn M.B. JlomoHOCOBa, 106MNEHON
mefanu «XX net MexayHapoAHOMY COt03y My3blKasbHbIX AesTener» (2010).

B Kpyre TBOpYECKMX MHTEPECOB AMPUIKEPA, MPEKAE BCEr0, My3blKa COBPEMEHHUKOB.
M kopuden 0Te4ecTBEHHOM KOMMNO3UTOPCKOM LWKOAbI, U MOJ0AbIE aBTOPbI C YA0BOJIb-
CTBMEM [LOBEPAIOT CBOM NapTuTypbl AnekcaHapy ConoBbEBY. B KayecTBe AUpPUKEpa ra-
cTposnnpoBan B peuun, M3paune, MongoBe, Jlateuu, CLUA, TariBaHe, AnoHuu.

C 2013 - vH1uMaTop NPOBEAEHMSA, XYAOKECTBEHHBIV pyKoBOAMTENb | MexayHapoa-
Horo OTKpbITOro dectnBans UckycctB «[iHto Mobeapl noceswaetcs...», «IX MexayHa-
pozaHoro OceHHero xopoBoro dectvBans umeHn npodeccopa b.I". TeBanHar.

B 2013 3a 60nbLloi BKNag B pa3sutie KyabTypbl A. B. ConoBbEB HarpamaéeH Mo-
YETHOWM rpamoToi MuHMcTepCTBa KynbTypbl PO.

.
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Anbopep WHuTKe (1934 — 1998)
PEKBUEM

My3blKa K cniekTaknto «[loH Kapioc» no ®. LWunnepy
ANsl CONUCTOB, XOPa U MHCTPYMEHTaIbHOTO aHCamGst

N2 1. Requiem

N2 2. Kyrie

N 3. Dies irae

N° 4. Tuba mirum
N 5. Rex tremendae
N2 6. Recordare
N 7. Lacrimosa
N2 8. Domine Jesu
N2 9. Hostias

N 10. Sanctus

N 11. Benedictus
N2 12. Agnus Dei
N 13. Credo

N2 14. Requiem

3anuchb ¢ KoHuepTa B Manom 3ane MoCKOBCKOM rocyjapCTBEHHOWM
KoHcepBaTopuu uM. MN.U. Hankosckoro 17 ceHTabps 2013 roga

3anucb M macTepuHr: AHacTacusi Poi6akoBa
NHxeHep: AHTOH HUKoneHKo

[OunzaiH: Makcum KomnaHeel,
McnonHutenbHbIn Nnpotocep: EBreHnit MNnatoHoB

© & ® 2014 MocKkoBCKas rocyaapcTBeHHas KoHcepsatopus M. .M. YaiKoBcKoro.
Bce npaBa 3alumLLeHb
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SMC CD 0153
DDD/STEREO
{EHSSI29)

4.26
2.53
1.07
3.04
1.19
2.56
3.04
1.32
1.03
4.07
1.30
2.49
4.09
524

KAMEPHbI XOP MOCKOBCKOW KOHCEPBATOPUU

OcHoBartesnb xopa: bopuc TEBJIMH
Xy[OXECTBEHHbIN pyKoBOAWTENb: AnekcaHap COJIOBLEB
Xopmevictepbl: Anekcei BasHukos, Mapusa YenmakuHa, Tapac AceHKoB

Anuca I'MLBA (conpaHo)

Onbra BECEJIOBA (conpaHo)

Jlogmuna BOPUCOBA (MeLLo-conpaHo)
Turpad MATUHAH (TeHop)

AHcam6nb conucToB «CTYAUA HOBOW MY3bIKW»
XyRoecTBEHHbIN pyKoBoauTenb: Bnagumup TAPHOMOJIbCKUN
Anekceit KOPHWUNBEB (tpy6a)

Amutpui LUAPOB (TpomM60OH)

Nasen AIGEPOB (6ac-rutapa)

Anekcen MNOTAIOB (anekTporutapa)

Hatanbst HEPKACOBA (dopTennaHo)

Onecs LAHWUHA (4enecra)

Augapeit BAHHULIKWW (nutaspel)

AHTOH LUAPJAKOB (Kon0KONa)

Enucen APETANIUH (yaapHble)

Muxann KOMAPOB (yaapHble)

MNapTus opraHa: EBreHns KPUBULIKAA

Dunpwxép Anekcanap COJIOBbLEB
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